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written for it ? Fancy choruses built after the old manner 
on a fragment of plain chant, in which the children every 
now and then sung the cantus, while the choir accompany 
in "florid song." The grandest effect might be accom- 
plished on such an occasion. The only condition would 
be, that the children's part should be exceedingly plain and 
simple. They might be divided into two choirs, singing 
antiphonally : or into four ; two of girls, and two of boys. 

In these hasty notes, we have left the many excellent 
points of the performance to speak for themselves ; and to 
those who have never been present, we would add, that it 
is, on the whole, perhaps the most interesting ceremony 
in whioh the Church, year by year, takes part. 

Cantor. 
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THE CONCERTS OF THE PHILHARMONIC 
SOCIETY. 

The series of Concerts annually given by the Phil- 
harmonic Society was brought to a close on the 28th of 
June, and as a matter of history we chronicle the doings 
of the Committee of 1852. 

In another part of our paper we give the names of the 
New Committee, in which considerable variation will be 
found from those of former years. The enumeratiye list 
which follows will enable our readers to form their own 
judgment of the character of the music performed, as 
well as of the mode of its performance : — 

SixyoNIAS. — Beethoven's Eroica, Pastorale, No. 8, B flat, A No. 7, 
C minor, D No. 2 ; Haydn's No. 12 ; Mozart's No. 9, G minor No. 3 ; 
Mendelssohn's A No. 2, A minor No. 3; Spohr's No. 2, D minor ; 
F. Hiller's in G, " Impressions in the Country." 

Overtures . — Beethoven's Men of Prometheus, Leonora ; 
Mozart's Zauberflote; Weber's Preciosa, Ruler of the Spirits, 
Der Freischutz, Euryanthe,' Oberon ; Mendelssohn's Calm Sea and 
Prosperous Voyage ; Spohr's Jessonda ; RoBsini's Guillaume Tell ; 
Cherubini's Les Deux Journees, Anaereon, and one in MS; 
Romberg's in D, op. 60 ; and Macfarren's Don Quixote. 

Concertos.— Mendelssohn's No. 2, for pianoforte, executed by 
C. Halle; Weber's E flat, pianoforte, Kate Loder; Beethoven's 
B flat, pianoforte, Mdlle. Clauss ; Mendelssohn's for violin, Joachim ; 
Beethoven's in G, pianoforte, Herr Pauer; Spohr's in G, violin, 
Cooper; Beethoven's for violin, Vieuxtemps. 

MiscEtiiNEOirs. — Mendelssohn's Walpurgis Night ; Spohr's 
double quartet ; Concertinos by Sainton for violin, and harp by 
J. Thomas; Duet concertante for violoncello and contra-basso, 
Piatti and Bottesini; Fantasias for violin by Sivori and Joachim. 

Vocal Performers. — Mesdames Clara Novello, Castellan ; 
Misses Louisa Pyne, M. Williams ; Herren Staudigl, Formes, 
Reichart; Signori Konconi, Gardoni, and Mr. Sims Reeves. 
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* See details in former numbers — but it must not be 
forgotten that this heavy Tax is on our humble three- 
half-penny periodical. 



TO CORRESPONDENTS. 

Precentor. — The charge against Kent's compositions is that 
they are generally wanting in originality ; the most direct 
plagiarism is the anthem " Sear my prayer," which so 
closely resembles passages in the 2nd part of Croft's 
" Lord, thou hast searched me out," and Croft's 
11 1 cried unto the Lord." 

J. S., Islington. — Many cheap collections of Chants will he 
found at our Publisher's, which might answer the purpose 
he proposes. 

A Professional Subscriber. — We must endeavour to meet your 
views, in the Index you propose* at the end of our present 
Volume. 



Philharmonic Society. — The last concert of the season 
was given on the 28th, when a new symphony by the re- 
nowned Ferdinand Hiller was played for the first time in 
England ; it is called " Im Freien." and is in the key of 
Q major. The purpose of the work is to represent pastoral 
life, and although in this respect it resembles Beethoven's 
great work, the design alone is similar. The opening 
movement was delightfulty fresh and vigorous, and repre- 
sented the author's idea of being "In the fields;" the 
second, " In the valley;" the third, " In the wood ;" and 
the finale, "On the mountain" — a more happy train of 
subjects for musical illustration could hardly be chosen; 
and when we state that. Ferdinand Hiller, in his treatment 
of them, has equalled his happiest inspiration, it will 
readily be acknowledged that the new symphony is a 
valuable addition to the class of music to which it belongs. 
Herr Hiller conducted his own symphony, which was very 
flatteringly received by the audience. Beethoven's con- 
certo, splendidly played by M. Vieuxtemps ; the overture 
to Jessonda ; Mendelssohn's Sinfonia in A minor ; and 
Beethoven's Leonora overture, were the other instrumental 
pieces. Madame Clara Novello and Signor Gardoni were 
the vocal performers, — M. Costa being the conductor. 

The Saored Harmonic Society. — The last perform- 
ance of the series was given on the 5th, when Dr. Spohr's 
new oratorio Calvary was introduced for the first time 
here. Both title and story have been altered from the 
original ; it was first called " The Last Hours of the 
Saviour." It is a sacred musical drama, and as it would 
savour something of profanation to bring the representative 
of the Deity before the public, the words of the Saviour in 
the original are given to the apostle John. Upon the 
whole, although the oratorio doubtlessly contains some 
very fine music, we cannot regard it as equal in any 
respect to the Fall of Babylon or the Last Judgment. The 
solos were placed in the hands of Madame Clara Novello, 
Miss Dolby, Miss Williams, Messrs. Lockey, Benson, 
Lawler, and Formes, from whom they received the fullest 
justice The oratorio was warmly received. 

London Sacred Harmonic Society. — From a report 
of the annual meeting of this society, we extract the fol- 
lowing paragraph: — 

From the abstract of accounts, it appeared that, in addition to 
the losses of the three previous years, there had accrued a further 
deficiency of between £200 and £300 in the past season. The 
gross receipt of the seven concerts had been £300 and Some odd 
pounds, being an average of a little more than £40 per night. 
Besides the former loss of £1181 17s. 6d., with outstanding 
interest, there was now due to the treasurer a sum of £192 3s. 3d. 
In the event of the society possessing funds, Mr. Surman has 
a further claim of about £500 for loan of music. It therefore 
appears that the deficiency in the four years of its existence 
amounts to nearly £2000. 

We hear that it is the intention of some of the members 
to endeavour to found a new society ; it is not reasonable 
to suppose that the present association can any longer 
maintain its ground. 

Royal Academy op Music. — The fourth and last con- 
cert of the season was given on the 3rd. As we have be- 
fore stated, the object of these concerts is not pecuniary 
gain — nor is it pretended that the exhibition of the stu- 
dents should amount to positive excellence ; but the 
laudable purpose of developing the talent of the vocal and 
instrumental performer, no less than that of the composer, 
is fulfilled by these means. Amongst the most striking 
displays of talent, we may mention the pianoforte playing 
of Master John Barnett, a youth only fourteen years of 
age, of great promise, as well as that of Miss Sadler, pupil 
of Mr. C. Potter : the violin playing of Mr. Folkes, pupil 
of Mr. Patey ; and the singing of Miss Fanny Rowland 



